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188 USEFUL UNDERSTUDY

!

THE | weeks can -only be appreciated .by those
‘ who have had similar experiences. ' Miss
! Adams exhibits the greatest caution in
j overything she'does and it is said that
she never takesan automobile ride from

yet failed in a New York engagéement
and as her runs are always lang the will

S .

WHAT HAPPENS WHEN
STAR CANNOT APPEAR.

in Which the Pubko Will Take No

substitute—Others 19 Which None Can

pe Found—Understudies. Whe Have
Risen—Stage Child Hard to Replace. | on Long Island without Mr. Frohman's

| permlission. She has even cabled for that
Ope of New York's test known the-!| permission when Mr. Frohman has been
atrical managers in speaking of
strength and the weakness of the star | trip imperative.
system said that “he diffioulty of provid- |
ing understudies was among its chief loves a good dinner and its' acoompani-
disadvantages. | ments, shows his knowledge of the neces-
“In the old happy_days of the stock | sity of taking unceasing care by a most
company,” he explained, “when parts | rigid and circumspect diet while he is
were more or. less mter‘olumgeable and | playing. In fourteen years he has never
the leading man one night announcedl disappointed his managers or his au-
‘Milor's carriage’ the next, it was com-! dienrces.
paratively easy to fill inat a moment’s no- Billie Burke, the youngest star of the
tice and as the box office receipts did not Frohman ‘cosmos, did not separate her-
depend on the appearance of any special | self quickly enough from a refractory
actor, very often the fact that they were | pin when playing “Love Watches® in
not to appear as advertised was not | Hartford, Conn.; and blood poisoning

sven mentioned, and if it was, none would jensued. : She did her best to ignore the |

think of demanding his money back. jaccident but finally had. to give up and

“The contrary i8 the case now. People | the play was laid off three weeks. There Ly
g0 to the theatre tosee a certain celebrity. | was no undersiudy in the company and l
and when for any. reason whatever that | no one oould be rushed i at a moment's |

star 18 out ¢f commission the theatre | notice, - as ‘happened - when. Margaret |

goes out of commission as well. Fre- | Illington broke down after playing “The |

quently when on the roand a substitution | Thief” for a record time and Katherins

is tnade, but that cannot happen in New | Grey was sent at once from New York to

York., New York insists on having what | Boston'to substitute.’ '

it pays for. : Mme Aguglia, during the first per-
*The sense of that responsibility is i formances of the Sicilian players, had a

power displayed during the last few |

her home in the oity to her country place |

the | in .Eurape and ‘business affairs made the

John'Drew, who while nota bon viveur |

‘up for speeding by a zealous copdometer

FIND THE UNDERSTUDY.

“The other evening William Hodge,
star of “The Man From Home," was held

and spent sixty minutes of his valuable
time explaining and making good in
other ways, while an impatient audience,
refusing to take advantage of the op-
portunity to have its money refunded,
sat and waited with more or less impa-
tience his tardy appearance.

Finally Mr. Hodge, who had lived up
to the title of his piece better than he had
intended, came before tho footlights

and in auto togs and a sweet smile
promised the audience that if it would

| give him just a few minutes more in
| which to don his stage clothes and make-
{up he would be enormously obliged. !
He was even more frantically applauded |
than if he had appeared on time, and the
audience settled itself happily into place.
If a card had been hung up announcing
that an understudy would play his part
the auditorium would have been emptied
in ten minutes or less. |

When you inquire if Willie Collier has |
an understudy his manager hesitates a !
moment and then replies that the ques-!
tion reminds him, because it is so differs!
1ent-. of another inquiry made recent.ly.i
Some one wanted to see the mtmuacripti

every once in a while as five minutes
earlier than the week previous. That it
wi}l, like the Chinese plays, soon run into
the next day is fully expected and that
it will before the season is over be ad-
vertised as a revival of the continuous

performance is not unlikely.
Rose Stahl, who has no understudy,

has really a record achievement in “The
Chorus Lady,” in which she has appeared
some 2,500 times without disappointing
her managers, and the surprising thing
about it is that she contends that she likes

it just as much as ever.
he stage child naturally offers as many

problems along this line as the star.
There are few children who are clever
enough to fill the parts written for them
and if a manager is fortunate enough to
find one he is rarely fortunate enough to
find a substitute. Then too if the child's
part in & play is emphasized at all it
usually stands for something so important
that it can rarely ba left out without
injury to the play. The fear of sickness
and conséequent non-appearance is of
course always present when a child part
is incorporated, although statistics show
that there is little real danger.

The Fuller children in “The Traveling
Salesman” have not missed a perform-

anong the greatest burdens the star, | similar
| physique is better able to stand shocks

has to bear. It is a responsibility that
ceta heavier and heavier as the sea-
advances. Jt is u responsibility
t"at weigha especially on the yvoung star
who is perhaps for the first time featured
in electric sparkles in front of the theatre,
and who is keenly alive to the fact that

Ron

|
WHEN THE UNDERSTUDY MAKES A HIT. i

i shawls and scarfs were flung. |

accident, but whether her
of this kind or she had more nerve, she
went on for half a dozen matinées and
evenings with her arm tightly bandzged |

and in a sling over which tiny peasant
|

There is no doubt that Isadora Duncan

not. only her abilities but her staying would have rejoiced in the possession |
jowers as well are clcsely watched by | cf an understudy the last tinie she ap-

e manager

“If any one has lingering doubts in re- !

card to the geverity of discipline and
the constant exercise of self-control de-
manded by the exigencies of this system
i im dnly necessary, to dispel them, to
lnok at the figures of the long runs and to
le told that not once nhas the leading
character failed to appear.

“The illnesses and accidents that send
the ordinary human being to bed, with
doctor and trained nursa in attendance, |
ara accepted 28 a part of the general
scheme by the dramatic star, who may
i4int’in the wings--never on the stage—
rray  limp, cough, display bandaged
livbe, but 8> long as locomotive and

verbal powers are left must respond to | she danced, though every time she touched |

the call boy's last word.”
Maude Adams has no understudy, but
frail as the little woman is she has never

| peared in New York with the Symphony
orchestra under Walter Damrosch’s
| leadership. Then she danced in excru-
tciating agony. Some able critics noted
| the next day that she did not show her
| usual verve and suppleness. The reason
| for this was the fact that she actually
| danced with a broken toe.

| Miss Duncan had worked hard to make

|
! her dancing popular with the New York

i
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public, who did not seem at first over-
enthusiastic. That she succeeded after
a first comparative failure was a matter
of great pride and when she ended her |
season by filling the Metropolitan Opera |

LEARNING HIS PART FOR A HUREY CALL.

e
\

of “The Patriot” and was surprised to

House she was not willing to forego the
triumph because of a broken tce. So

! the toe to the ground she had the sensa-
| tion of having stepped on a piece of burn-
| ing steel.

| learn that there was no manuscript, so
| called.

The play began with a sketchy skeleton |
and every night it changes, Mr. Collier

continually adding on and the time of

the curtain raising being announced'

ance during the long run and have prac-
tically created an important part out of
what at first reading seemed to be un-
important lines. There are two manu-
soripts to the play and the second, which
leaves out the children’s lines entirely,
has mot so far been called into requisi-
tion, although the play has had a run of
275 nights.

The part of the child played by Paul
Tansy in “This Woman and This Man” is
soimportant that without it the play would
be seriously orippled, if not absolutely
spoiled. In consequence another mem-
ber of the Tansy family, a younger boy,
is Paul’'s understudy and it is rumored
that there has been considerable feeling
in a portion of the family during the run
of the piece over Paul’s unnaturally good
health and interest in his work.

In musical comedy there are probably
more understudies available than in any
other kind of dramatic work. Every
member of the chorus learns the catchy
musio and as a general thing the role re-
quires only the ability to look pretty and
the recitation of some foolish lines.
Therefore the prima donna can drop out
and her place be filled at a moment’s
notice. Kritzi Scheff has the reputation
of being more generous to her under-
studies than any other singer, and so
there is great competition for the oppor-
tunity of studying her role.

In musical comedy, no matter how well
advertised the prima donna may be, the
audience displays as a general thing an
interest great enough in the ensemble
to bear philosophically the loss of the
principal singer so long as No. 2 has
charm and voice enough to get over the
footlights, or if not No. 2, No. 3.

“The fact,” said another manager,
“that many & man or woman has gone
on suddenly as an understudy for a lead-
ing part and has made an instantaneous
hit does not necessarily mean that the
understudy is destined for future honors.
The quality required for an understudy
is not as important as that required for
a star. It is purely imitative. Any
tendency toward creative work is frowned
upon if not actually forbidden.

“The understudy is supposed to have
thoroughly copied the manneriams of the
person who has plaved the part and is
required only to duplicate them, and
when you realize that every night and
at every rehearsal that studr has gone
{on and that oftentimes the understudy
lis present at the special instructions
given by the stage manager it is not
surprising that the imitation is often-
times better than the original, but it ia
an imitation, and the credit for the orig-
ina) creative work is not due the under-
study.

“There mever was a better piece of
! imitative work done than-that of the son
| of Joe Jefferson, who understudied his

father for years. Tom Jefferson had
| not only the makeup pat but the voice,
| manner and all the little shadings that
fgave the role of the disreputable Rip
| such a vogue. Particularly in the last

on for the second or third act, and often-

did not know of the substitution.
“Marie Quive, sister of Grace Van

thanks to her resemblance to the more
gifted member of the family, gone on

at a moment’s notice, and the audience
has been none the wiser for the change.
Another woman who has had the advan-
tage of years of imitative study is the
sister of - Edith Wynne Matthison, who
has been called on oocasionally to sub-
stitute, not an easy task when one realizes
that Mrs. ‘Kennedy has a voice which
is not easy to duplicate. .

“Usually.in a stock company the rule
of understudying is that each member
shgll study the part above him, that isthe
player with a thinking part understudies
the butler or maid who comes on and pre-
pares the audience for the play with a
couple of lines, the butler and ‘majd in
turn learn the parte of the least important
characters next to themselves, and so on
through the cast. The work of learning
these extra parts is not paid for by any
increase of salary unless the substitution
is made and then the regular salary of the
character is given.

“Unfortunately for the understudy, he
cannot always conceal his interest in the
health of the leading man. In fact, this
intereat is oftentimes shown so flagrantly
that a request has been made that he shall
not be allowed in the wings or at any
other vantage point where, raising his
| eyes suddenly, the limelight favorite can
meet his glittering orbs and read therein
a hope that a support may fall at the
climatio moment, fell him to the earth
and give the long suffering student of
his peculiarities an opportunity to show
the world the possibilities that lie in an
underacted role, ;

“The ability to memorize quickly if
not a sine qua non is at least a help in the
mental equipment of the actor who be-
gins with a emall part and large ambi-
tions directed understudyward. An
actor of this season's prestige, sent for
suddenly to fill a part left vacant at a
moment’s notice, learned a long réle on
his way from New York to Boston, and

disease from which he died later; but his
condition was concealed from the public,
the members of the touring company were
sworn to secrecy and an unknown member
of the cast played the part of the invalid
for several months.

Julie Opp carefully understudied ¥l
Nielson when she first went on the stage
under the management of George Alex-
ander and was soon called upon to appear
in “Twelfth Night” and “As You Like It.*
Following this came suddenly the demand
for her appearance in “The Princess and
the Butterfly,” in which she toured suc-
cessfully through the British provinces,
and her work was 8o good that as a great
favor Mr. Alexander lent her to Frohman
to play the season in New York. This was
Miss Opp’s firet appearance as a star, in
fact her first appearance in New York on
the stage.

Herbert Kelcey, so runs the tale, play-
ing a small part in the provinces of Eng-
land, got his first opportunity to play a
réle where he could really put his teeth in
by being the fortunate possessor not only
of a dress suit but of the only dress suit
the company owned after the leading man
in a huff had shaken the dust of the one
night stand from his London pointed toes.
Mr. Kelcey, filling both evening clothes and
réleacceptably, was not again pushed fnto
| the ranks, and he is fond of telling the
| story of his understudy days.
| In the far West a bunch of ranchmen
! doing the town of Omaha noted the ad-
| vertisemient of “Michael Strogoff,” and
applied for places as supernumeraries’
as a climax to their fun. Among the
nunmber was Edmund Breese, now playing:
the serious part of the family lawyer in
“The Third Degree.” ¢

An explosion of gunpowder ocourring
before its cue was given and by so doing
preventing the leading man from going
on at his cue, Breese noted the paralysis,
of the rest of the crowd as well as the ters

HE TELLS THEM HE WAS FAR FROM HOME.

i

arriving at the Hub went on at the per- ‘ ror of the leading lady waiting to be resw
formance of the evening and did not miss | cued with no rescuer in sight. Having
a single line. | carefully understudied the part on his

“There are some stars who have to be own account, he seized a nearby beard,
understudied by every one in the com- | fastened it on with more attention to haste
{ pany. The last time Ellen Terry played | than becomingness, and shouting “For
here it is said that whenever she turned | God, the Czar and my country!” leaped

toward the company the one nearest| thrillingly seized the impatient heroine

with a particularly agonizing expression | madly into the centre of the stage and '

| helped her out, and as her répertoire of
plays changed a number of times the feat
of memory of these unclassified under-
studies deserves passing mention at
least.”

Stage annals are of course filled with
understudy stories and it is only neces-
sary to turn to them to find pages marked
here and there.

two Dromioa in “The Comedy of Errors,”

from the danger impending; while court
iplascer in strips was administered to a .

i

When Robson and Crane played thel

! cursing hero somewhere in the wings.
{ Breese’'s presence of mind as well as
‘ body was rewarded by the offer-of pers
! manent employment, in which for a long
| time he managed to draw $10 a week and
“cakes,” which in theatrical parlance’
! signifies board.
F. L. Stoddard, cast for the part of
t Raron ('hevrial in “A Parisian Romanoce,

years of Jefferson's life Tom would go | pecame frequently necessary for Crane fRichard Mansfield, who had understudied
| to play both parts and to imitate with | him at rehearsals, a chance go unexpectsd '

owing to a slight failing of Robson which |and having serious misgivings as to his
endeared him to his fellow men but inter- | abilities to create a part so different from
fered with his dramatic appearance, it ' his usual rdles, at the last moment gave

Studdiford. understudies her and has, |

times even the members of the company | touching and affettionate fidelity the lisp | that it seemed as if fate had interposed in

| of & man whom at the moment he would
| like to consign with no uncertain syllables
| to the nethermost parts of perdition.

On the road one of the Rogers brothers,
the famous Gus, showed evidences of the

| his favor,.

All the understudies of E. 8. Willard
sre said to have achieved histrionio
honors. Among them are Keloey
Kyrle Bellew. :

THOSE

OUSERVATIONS OF
HEADGEAR OF

THE NEW
WOMEN.

1tad to Carry In a Gale--Worse for the
Vien Who Wil 1lave to Sit RBehind
Them at the Ball Games —*Lucia’
Sevtet--First-Iners at Atlantie City.

ATrLANTIC CITY, March 27.—It would be
crstating it perhaps to say that the

i sach basket hats now to be seen on the | do it somehow and without cutting eye |

I ardwalk are as tall as old fashioned
cirns, but some of them at least can't
I muech shorter.

Paaclh basket hats never were meant
for the month of March. ' They trap the
reaze like an old fashioned stun’s’l, and
ona gusty day the women wearing them
' the B ardwalk have to navigate in
*hatever direction their wind inviting
U pgenr carries then.

The women under the hats generally
are bealad over under tho force of the
LV8tR s that at times it appsears as if
heir list is ®» great they're making
fradway ou one foot only. Their hats,
Srotght upon by the sudden blasts,
rarry thoem to one rail or the cther of the
Yooden Appian Way of the sea, and it
SOt unecommon to see a (102611 0‘ th@"!
tanging on for dear life.

Ar they have t> hang on to the rail
Tith hoth hands they can’t get a clutch
‘n their swaying peach baskets. Con-
sequently it ocecasionally happens that
their topgear is carried away. Worse
than that, the rats, puffs and other em-
hellishments of the crowning glory be-

reath the hat sometimes accompany the |

tippieca when it soars aloft on the winds
of the mocking, fickle winds, and then,
Fradually dropping, scuttles aleng the
fand or flops into the wimpling sea.
When you see # very angry looking
Woman heating it along the Brardwalk
to her hotel under a jury rig, 8o t» speak,
that is with her hat gone and rat and
puffs with it and her one wisp of hair
hastily swaddled in a vefl, you may know
that she has just been bereft of a peach
basket hat und that she is too sore over
the public mortification to wait for some
beach combing boy to return the hat and
Paraphornalia to her, To see two or three

§

PEACH BASKET HATS

| dozen women bending and bowing and
| swaying under the eccentric propulsion
{ of their March tossed peach baslket hats
( is to imagine that by some whimsy twist
| of tha cards you've broken in upon a
! witches' dance on a Walpurgis night or
a Walpurgis day anyhow.
|  Mea folks, who possess little or no
| subtlety in these matters, are bound to
! wonder how a woman with a.  churn
| shape:d top piece that's pulled down at
‘least four inches below her eyes can
| passibly mike her way along a crowded
| Boardwalk without a guide, but they

glita in the fore rims of the hats. It may be
| that they catch a faint view, just enough
to guide them, of the world through
[ the interstices of the straw, but this of
| course is mere conjecture.
| It is observed that quite a number of
the women wearing peach basket hats
| carry long crook handlgd canes. This
| contributes to the witchlike effect of an
{ ensemble of peach basket hatted women,
' but it may well be that the women carry
the canes for the purpose of feeling their
| way along the Boardwalk, just as a blind
| man uses a cane in lieu of eyes.
| When the merry widow mushroom hats
appeared the baseball fans rightly figured
| that they were in pretty bad when they
bappened to draw a seat behind one of
| them. - Wait fill they try to study the in-
side diamond plays behind a peach basket
i hat or 80!
|  This roflection came to the surface of
! many masculine minds at a moving
' picture show on one of the piers here the
other night. It appeared as if about a

dozen women from the same hotel, all pa

provided with peich basket hats of an
almost uncanny elongation, had entered
|into a conspiracy to keep their hats on
at the moving picture show.

They ocoupied, all together, an entire
centre row of seats. Folks sitting behind
them-—they happened to be mostly men
folks—were as effectually cut off from a
view of the moving picture screen as if
they had been outside on the Boardwalk.
The best they could do by straining their
gaze was to catch a view of the plaster
gargoyles on the stage arch above the
screon. .

“They’ll have to take ’'em off,” the
men behind the peach baskets whispered
confidently to each other. ‘There’ll be a

notice flashed on the curtain telling them
to take 'em off.” !

So they waited for the flashed notice;
about the bata. It appeared. . i

The first thing that appeared on the!
ecreen concorned the top pieces. It was|
a huge varicolored placard, showing a|
woman wearing an impossibly large hatl

critters dodging behind the hat trying|

in immense lotters was this: |

“Ladies, Take Off Your Hats, Please.” |

Tho row of women under the peach |
basket hats mved never a musc.e, much

less a hatpin grabbing hand. They must
have had it made up all right.
men behind them gazed at each other
in consternadon. |

“Thanks!” was the nex" flash on the1
acreen. As concerned the row of women
under the peach basket hats the “Thanks”
looked like sarcasm. Never a move made
they. The show began. .

The men behind the hats bent forward.
| “Madam,” they said in unison rospec-l
| tively to the womoen direct.y in front of |
| them, “would you be—er—good enocugh
to—er——"

No, the women wouldn't be good enough |
to. Their hats were there to stick and so
were they.

An usher was summoned the men.
The usher asked the women if they’d be
gzood enough to. &e. No, they wouldn't.
| They didn't tell the usher so. They didn’t
[ tell him anything, but they kept on
| their hats.
| The manager of the show appeared.
Would.the ladies be good enough to? |
Again they wouldn't. Not a word did
they have to say, but they just wouldn't,
80 there now. The manager looked
ined—very much pained. Then he beat
it up the aisle and appeared no more.
The women got away with it.

Maybe it will be different at the ball
games. Suffering men can find moral
support at ball games, even if they are
ciphers with torn rims at moving picture
shows,

Grapes, mostly of the russet Malaga

rsuasion, appear to be the favored

ruit-ornamentations of the peach basket

hats, though many are seen littered with
huge purple plums, impossibly luscious
| hand pain peaches, realistic crab- |

| apples and even such mora or less unrec- |
|ognized exotic near fruits as persimmons |
and pawpaws., But grapes have the call. |
There's an isinglassish look about the |
| grapes, but you can generally tell that |
l ey're meant to mean grapes.
A few evenings ago on one of the band
plers a .woman of ionate insouciance,

S Ll 3t Gagiaks

to tee scmething. Beside the pictureih

The | T

[ musicof t

whose escort happened to bs a clip—a
Pittsburg clip it was surmised by many
knnwmﬁonloo'mr!—-performed entertain-
ingly “with the aid of her peach basket
hat and the clip.

The clip, while seated along the woman
of insoucianca, fell to regarding the large
bunch of russet Malagas on one side of
the peach basket. The study of them ob-
viously furniehed him with an idea. It

and a bunch of miserable looking male | appeared that he considered that the |

large bunch of grapes on the left side of
the hat made the top piece lopsided, and

e was for remedying this mechanico-
millinerical flaw.

He excused himself and disappeared
for a while. When he returned from a
Boardwalk fancy fruiterer’'s not far from
the band pier
immense bunch of large Hamburg grapes
hese he calmly pinned to the right
of the young woman's peach basket hat
by way of halancing it, while the young
woman looked urvoncerned if not actu-
ally bored. Folks smiled. The band
pla; on,

esontly the young woman reached
up a dmm{ white gloved hand, pulled one
of the ha garnishing Hamburg grapes
from the bunch and ate it. at was
the desired signal for the clip.

He pulled a grape from the bunch and
ate it. t did not take them very long
once the start was made to eat between
them the entire bunch of Hamburg
grapes. Throughout the performance the
young woman yawned, thus giving the im- |
presaion that it was virtually an everyday
thing for her and her escorts to make
little refections from her hat trimmings.

The main pier band down here is an
Italian outfit conducted by a pallid young
Tasso with a great deal of hair. Now any |
time you gu on the pier to liaten to the

is band you are bound to hear—
unless you come away-—the blared sex-
tet from “Lucia” at least twice, and
sometimes thrice

The “Lucia” sextet is the one best bet
by way of a request, piece here. The thing
i« played as part of the regular three daily
band performances on the pier. Then it's
done by the request of enthusiasts who
swing along too late to hear it as regularly
,;Iayﬂd in its place on the programme.

he requesters walk up to the leader dur-
ing intermissions and ask him to play it
for them, and the pallid leader always
obliges.

A gay, independent young thing from
Pennsylvania, perhaps, trips over to the
[talian Jleader's platform He turns
around and inclines his esr to her while
his lovely hirsute mop falls forward over
his face with a Burne-Jones or Beardsley

effect.
“Won’'t you please play that thing from
‘Loosha,’ Mister?” she says to him.

He amiles acquiescence, pushes back
the mop and presently 'tis played. After
a while the man of a somewhat store

i

e carried in his hand anj
side

| could bo accorded

clot.hdod couple lumbers over to the leader’s

stand.

“Hey, there, guv'nor!” he says, to gain

the attention of the leader, and once

in the head is inclined and the blue
black mop drapes itself for'ard of the
pallid mask.

“Give us that ‘Loocha’ thing, won't
you?” says the store clothed man. “The
missis and me got here too late to hear
it before, and she’s looney over that
‘Loocha’ thing.”

Then it's played again. What
tribute could there to the ol
style of Italian opera?

reater
florid

here’'s a honoiraph gshop on the
Boardwalk. t all hours of the day this
phono h shop is packed with per-

sons listening to records. The majority
of them demand to hear the sextet
from “Looshia® or “Loocha” or “
see-uh.” This effectually disposes of
the slanderous dictum that in this coun-
try a thing must be new to be a sure fire
hit. One or other of the novels of the
lamented Miss Jane Austen will yet be
the best seller along the Atlantio City
Boardwalk.

The first-iners continue to flounder
for three seconds in the bleak gray March
waters of the Atlantic and then emerging
guﬂlng imagine that they really are

rst-iners. Six gay young gem.lomen
from Philadelphia, not to mention a fat

irl, laved themselves in the Atlantic

cean at this point for all of one-twen-
tieth of a minute on S8unday forenoon last, |
and then gaspingly demanded reco -l
nition by their friends as the first of the
crop of bathers for the year 1900.

Such recognition may be accorded
by vigiting strangers, but it never is or
Atlantio City ple.
The permanent folks here never by any
chance permit outsiders to gain the actual
credit of being first-iners.

The main mmmo;}y
gitting up to see the New
lantic City consists, for quite a number
of sooner folks, in the taking of an At-
lantio Ocean bath beginning at one second

attending the
Year in in At-

all rigged in their bathing suits and read
for the beginning of the whistles and bella
when the New Year stands a-tiptoe,
ready to bob in, and at the first toot of
whistles or clang of bell they race for the
vorpﬁn{udi wulnocw ifor ;}l:a merest inconse-
quential ins n the goose pimplin
waveleta. PHOREDS
Then, hustling back to the room whers
the stove is to switch back to everyday
zear, incloding overcoata, vo
it on all uitlanders. 'ro the real
first-iners. They know it,” whether the
rank outsiders who come along and take
the chill plunge and imagine themseives

past midnight of the new year. They’re | ¢

live here or just come here, are enter-
prising folks. One wonders why they
don't e to mountain climbing, which
itself strikes most persons—sedentary
persons,’ u?how»-—u the most perfectly
delightful foolishness in the catalogue
of non-competitive sports.

CEDAR FOR PENCILS.

The Only Wood Whose Price Is Always
Quoted by the Pound.

The lead pencil is one of the most
common articles in every day use, and
since practically the only wood used in
its manufacture is red cedar and since
the pencil industry is steadily growing
(320,000,000 are manufactured annually
in the United States) the supply of red
cedar is becoming greatly depleted.

Red cedar has a soft, straight grain
and is very free from defects when prop-
erly grown. Because of its peculiar
qualities no good substitute for it has
ovor been found, and it is doubtful if any
other wood using industry is a0 dependent
upon a single species as the pencil industry
is dependent upon red cedar. It is
the only wood the price of which is always
quoted by the pound.

The popular belief is that the second
growth red cedar never reaches market-
able size, says ("ountry Life in Anierica,
but the forest service has made a careful
study of the subject and has reached
the conclusion that it can be profitably
grown in regions of its development.

Some changes are recommended in the
present forest management in order to
secure the desired growth. In the
Southern forests it muset have a hetter

now, a negligible quantity in its yo
sta, Many of the forest grown
which are now cut for fence posts can
profitably be left to attain thoir full de-
velopment and thus become available
or pencil wood. ;

Strange Growth of Olive Trees.
From the Consular Reports.
Attention is seldom called to a remark-
able and curious characteristic ¢f the

the different large branches of the trees
separate gradually from the trunk until
they are quite divided from one another
down into the root. Theso then slowly

move apart, and in some instances six or
seven distinct trees stand in the area

to be firat-iners——whether these people
ever find it out or not.
All of the frst-iners, whether they

which before surrcunded tho main tree,
and thgy will sometimes be as much a
twanty {est apart,

chance instead of being considered, as|rots

e

BACK. YARD GARDENS.

A Space 20 by 80 Feet Will Supply the
Family Vegetables.

“A space twenty by fifty feet may, undee
intensive culture, be made to yield fresh
vegetahles for a small family throug
half the year,” says Martha McCullogh
Williams in the Circle magazine. “With
40 feet by 50, or 50 by 100, there cany '
be a garden spelling riotous pleaty.

*Have the spading done as early as
possible, use thoroughly rotted manure,-
and supplement it with some good com~"
mercial fertilizer, either broadcasted and
raked in or put in hills or drills. 3

“It is & wasto of seed, strength and time
to plant a garden in poor soil. The ssed
will come up, the spindling plants will be
harder to work than if they were lux
uriant, and the resultant crop will b
mostly conspicuous by its absenoce.

*So if it is im le to do
make small rich beds, four feet wide
as long as the manure holds out, and sow"
them crosswise with such things ‘a8’
radighes, lettuce, crees, haots
and onions. o the rows a foot to
gightoen inches apart, or sow the radishse

roadcast.

“Lettuce also yields more for bru
out-owmlg. Pull out the thriftiest |
soon as edible and leave the rest to grow.

me-

make excellent T
flavored than mu.lum.l:d.
y you can have dishes'

sowing

greens. /
“Say the garden is 40 by 50 feet, this i
ummim‘v t the planting of it shoul

be: Dwu-turiym.modmm Iy
late peas, beeta, y and later; b
in succession, including bush limas;

radishes, tomatoes, cucumbers,

thing b

pers.
“Do not adventure upon
is tweetcomphnmdonthaput?o“
ua-eoondorop.tocomam“nbom
frost. Make an asparagus all acrogs

one end of the plot, setting two-
roots, and terdﬁ the bed heevily in
[esrgsummar a cutting censes
| “Peas are go y they may be planted
o T i T Pty B
grou t when go in.
!Mnkeitﬂnamd t, cover the seed &
least three inches deep, then tramp the

i":l?k touche; .:‘po ?%r‘. t.h: quart of seed

will sow 100 o thick-

| o -aodpm:ovthn
e row le

An ounce of beet
| sam .
|. *Cultivate your garden with & wheel
| hoe or use the trowel and hand hoe—re-
i mmbglang Izaak Walton's by g
to the bait worm: * s though
loved lds

and

3
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